




























Ornamentation of the Monastic Sacristy in Spain during the Seventeenth Century: 
Through the Examination of Series of Zurbarán’s Paintings
Ryuta SAKAMOTO
????????
?Following the Council of Trent, Catholics emphasized the importance of the liturgy, thereby increasing atten-
tion upon the sacristy, which is the room to reserve treasures of the church. Consequently, many churches and 
monasteries in Spain constructed and ornamented their sacristies on a large scale from the 16th to the 18th cen-
tury. The ornamentation of the sacristy may be considered one of the most important themes in Baroque art.
?However research on this theme has not progressed sufficiently to date. In particular prior studies of the monas-
tic sacristy remain fewer in number than those of studying cathedral, because there are various monastic orders, 
and also the size of their monastery is various. Nevertheless it is established fact that some important ornamenta-
tion of the sacristy was undertaken in monasteries. In particular, in some monasteries, grand series of pictures 
were created themed upon monks related to each monastic order or monastery respectively.
?To reveal a particular feature of the ornamentation of monastic sacristies, this paper focuses on two series of 
paintings created by Francisco de Zurbarán in the sacristies of monasteries; one is found in the Monastery of Gua-
dalupe, and the other is the Monastery of Santa María de las Cuevas. It is significant that some of the motifs in his 
paintings suggest that the paintings not only had a pedagogical role for monks, but also the function of demon-
strating the importance of their own monastery for visitors. Through the examination of a series of Zurbaran’s 
paintings, it will be clarified that one distinctive feature of the ornamentation of monastic sacristies was “con-
sciousness of visitors”.
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